
it all! Before you w inl to 111 re in
the penitcntiary in S ui rolina! Bul you e p ',
and nobodv ever found out anything aboul it! \ >u

Por the lig
trength wenl oul ol th C< ngi nan's face; bul he
interrupted her in a

kindlv, .1 she h id always known i;.

"Mv dear Miss Hopp talkinga iout?
"Yi'x ¦¦

hersid. », p
now. So that was a

long time ago. And your provocation for the assaul
was greal t! And you didn t m, into ktll
Toui Wrighl Y. u jusl meanl to stop him. I5.it you

,,,,,. .... prison, and you haven I *erv< oul

your time. A::
The look of iurprised pain in his d her.

iri] the disk. her body leaning forward,
her gi ar- hing him.

-oi, :. brokenlv, "Mi n H

-You All Iden ihe realizcd the enormity of

MOVING PICTURES
OLDER THAN
PHOTOGRAPHY

IBy F. IRVING ANDERSON

II raphv
motion pi tui nd them oi

cornei
M .ving :¦

raphy, and. v
-..,-

Ktnning foi
The pr.-nitor »l our modern movn

Daguerre and Bouton in Paris in IS-'-'. and hai
the fun-lo. ii ' "! 'l

, The.liorama con t< ol a ru-sol p
..u gau'ze. arrang. loi ion ol "drops u

mannei
ttl I. II tmg u <>n

.loud
Tonv bul th,- original dioi farther. ¦¦¦ '¦

howed tl " ,n.ul '' ! !"'""

iluced rying the direction, ml
olor of ligl .

Por in tancv, wii

..p udience

entran

puffed I

ti

¦!l |»el .1

_ ^_

mpl

i!

|.,n.|.i. Niecphorc Nicpi
I'.irtn.r <>i Daguerre

Loula Jaequca
M.mJc- Dafuem

oming thrill uld aim hi
ilcd pap. r upside down.

He ¦.'. the original moving picture man. b.
¦.,!.. up-

le down, running oile 1 pap. r sci

dreamcd of the dav when *ome miracle would
rect on l

HEconfid toNiepce.a. h. mist. N'iep
formedaparti

.-¦¦.¦

heturnetl up q>hi< l'1''
n

1 ivendi r, and after aboul
li rful, l

H it thi .i 1 df for a pi
rble moi

N'iep
r. H

rHumphrvU

M

.¦

lean aftei

H

I,.

ied lli. lt.,\ and Sketchc.
I magc on thc < Mled P ip*.

noticed this, and an idea came to him. He laid nothin*about it; but hecxperimented. There was the ecretnThevaporofthemercuryhaddeveIo|K'dthelaUni
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